96 THE STRUCTURE OF THE NOVEL
that is the same always and everywhere"; but in that story time is everything; it is more even than it is in the dramatic novel. For in the dramatic novel the action is a single action, and it may appear therefore against a changeless background; but here, in the perpetual succession of actions following one another, even the background must be subject to change. The universal behind the particular in the dramatic novel is the earth, or, if one likes, the cosmos; it is a stage. The universal behind the particular in War and. Peace is change itself; it is a process. In the first the particular is set sharply against the universal; in the second it is not so much an image as a part of it, and finally melts into it. ''The cycle of birth and growth, death and birth again," can neither be called merely particular, nor simply universal. It is both, because it is human life.
In War and Peace^ then, human life is not set against fate or society, but against human life in perpetual change. It is not a particular image of a general law; it is particular and general at the same time; it is typical rather than symbolical. We cannot think of the dramatic novel without